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  关键词：昆剧里程碑大师作用借鉴  
 
  Abstract: In the history of Kun Opera’ development, this kind of drama had 
been greatly promoted by some famous dramatists. Each time of their fruitful  
efforts had promoted Kun Opera to a new stage of development. Wei Liangfu  
created a new opera aria and Liang Chenyu made the music of singing into opera 
arias. Tang Xianzu’s writing and Shen Jing’ work of metrical standardization  
had caused a climax of opera creation. Hong Sheng and Kong Shangren made Kun  
Opera revitalized in Qing Dynesty. The Su Kun opera troupe of Zhejiang ever  
performed a play named “Shiwu Guan”which made Kun opera reborn.Bai Xianyong  
directed a new version of Kun Opera “Mudan Ting”which made a successful  








dramatists was making Kun Opera being the strongest opera for about 200 years 
 and the representative kind of Chinese modern operas. 
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  至此，新的剧种──昆剧，得到了全社会普遍的承认。  

































































州、绍兴三地所观看的剧目就有 86 部之多，其中相当一部分是新剧目，这不是说他只看了 86 次戏，因为一
部戏可能会重复看好几次。有时在短短的三十多天的时间内，就能看到十多部戏。彼时的昆剧，演出的范围
遍及全国的大部分地区，即使是在南方的广东，昆剧亦常演出。  
  综上所述，昆剧能如此繁胜，长期称雄于剧坛，应该说与汤沈二人的贡献是分不开的。  






































































仅由从业人数来看，昆剧就发生了天翻地覆的变化。1956 年之前，昆剧的从业人员仅为 100 人左右，而到






























































































































  （作者：朱恒夫，上海大学教授，博士生导师）  
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